HE WS

2025405 H07H
FriE : BEFR B RN K% 28 0E
5553 B MENEDOF—T—R
HRHE TS TERNAE, BEF - HEBE (FERBD) , Ia-YvF T, EHE
N
£ AT
&+t (FEF) i LK 22 K e B g Rt
HE LOREHICET 2 HIH
i \ EHH \ [
1 HEAHEDREES
LIREH R OHEBRRGRICE T 2 SR R ORI 20184545 1H ~BIE RE L ROHBERFEFRIIS T 2 58R R O R RER
BEMMEHORECISIZ T V774 - F—=VT HEMHOREIIBWT, TI/T74Y - 7=V T %
DFEMGE A FEMGHIE AL, ERE OB K O & 0 % %
WU T, PREIZE T 2 HEN B I E
BR O RS - BIEFEDORBUEH DERE % 723 L HEE X
TTEBUARZOZEMUZ, Hflao)r w1 L AR
BIENROBUTIZEEA T, BEEEE Y AT L %A
U 7= GRS 0 & D EERZ S IZ B L) FHLA 72,
2 ERRLERIE. B¢
1. Japanese voice-rhythm ensemble practice by 20194F '7‘7r/|’ AT VYV TNOERFEHDOT Ta—F %KL
using Gordon’ s Instructional Template (IT): o HDZEY, DAETOIN—T DY, EHD%
A Case in developing world music perspectives “, NHET D RADIFHEZ AL U2 - BEs
KOFREH %2 FHPlE UTxRLU K, Shizuka Sutani,
Richard, K. Gordon. pp. 137-164
2. Implementing the mixed instrumental ensemble 20174 BE DR AR R D8 & M AE b 72 R
practice by applying Instructional Template BOTEEDIRER Y, AR EERSFH %2 2 E
(IT) and flow assessment in Japanese music WUz, IR - WEICSRAGEREZ T2 &

education.

T, BROEFEROFBRIIOBRIFTEZ L icbahzsE
TEHHREINRINT WS, Shizuka Sutani, Taichi
Akutsu, Richard K. Gordon. pp.188-212.
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1. Japanese voice- B 20194£12H | Cases on Kyosei KREOHEZOBREDOE0ZE 2 RKRIEL -, BOEDEHEE
rhythm ensemble 9IH Practice in PRI E M AL DR 2 REEROIEH OREL Y, WIHNZR
practice by using Music Education EEAIFAH X N, SIRICEREREINE 2 T2 2 8 T, S50
Gordon’ s (IGI Global)/#H  |EFEBOFBIRIZOBRIFTD Z2I2E%h%#23 L /-, Shizuka Sutani,
Instructional s Taichi Akutsu, Richard K. Gordon. 188-212
Template (IT): A
Case in developing
world music
perspectives
2. Japanese special B 20194E Cases on Kyosei BEHEROEREENICB I T 744 VDT IN—TEEHDh
high school Practice in T, EEEVNAHLERUZEMICETIERPHZHDEREZEL
students’ Music Education <. ﬁééE’J’C“?%L‘?U%S‘EEﬁ*Mtfﬂt’i%?}(ﬁbf_o EEAD)
reflections on 9- (IGI Global)4H | F—VTHEH D & B ITFEIMH M Z A L 72 F BT D RN &
11: Reflective s o7z, Shizuka Sutani,, Taichi Akutsu, 1-48
practice of group
violin instruction
3. Implementing the B 20174F Challenges BHEDOHERTOEEER E UTOHRERRZEN L T, Ea%kss
mixed instrumental Associated with WZ&BT VY Y TINETD I TETREBROGRIC DRI 72 ]
;practice by Cross—cultural I HE X CTHOWMIZR L 2, Shizuka Sutani, Taichi
applying and At-risk Akutsu, Richard K. Gordon.
Instructional Student pp. 188-212
Template (IT;flow Engagement
assessment;in (IGI Global)43#d
Japanese music HEE
education
2 FhIEm
A= ANTHHIZ  |H 201843 | B I RZER B 7°D7T—’TX]\5%%@3’(7111}\‘)—}2%8&:\ HEENED
ROWEBALDTA 31H BEER (BB | BRICHEBAZ LM E CHIREL, HDVIEIRD BZ 20, BRI
T AN -5 PEFEBE R mﬂﬁbib7utz%uﬂﬁbto BEEmE 4 Lt & R0 HHEA
HI1—2R) G, =T AR TEBIZOWTHE 2 < DX/, STAIZ WA —
AN T BHEEDEBRLOEMAEERL, TNTNDEZHED
T4 T AN —RHBALICEHERL THERUMRG E2 IR 72,
3 ZAiTER
1.Mental Health of Ht 202448 H SN Comprehensive B aOF ANV AEPEDOKET T, HADREBREGRED LS
Preschool Teachers 12H Clinical ARSI U T E 720 88E U 72, BROHRINIGIE S DL 20 Fh
in Japan During Medicine 6(87) DR~ AV E R Y DEARN R TR, X SIZERFEERILE
the COVUD-19 DHY) HRE, FEMNFEREDIZI N, Volume 6, article
Pandemic number 87
2. Inclusive B 20244E7H  |Arts & FERS BN BB R REPEHE T D HARORBFRDOI 2 —T v o
elementary school Communication * VU REEFEHEMGEL 72, FHTHRERFIIHRL DD, HH0
musicking practice EROZEDY)ECOREZMHETLIZLIZE>T, 32a—-YvF
for Japanese VI RAVIN—Y THRERNETIVE LT, ABRZOBE»S
special needs MGEE U 72,
students: A
narrative inquiry
JL.EXII =T 1D |H 20244E3H FECE 555 SIH@IN T 7> a v )Y —FL UT, EEETEDLYMEETD
BiERIEAZI a— 1 9195 =) BEEH I, J\F'ﬁﬂ%@?ﬂﬁbibQ%@i%%é\mbto Ia—Yvy
Vv F v ITEH) L RFEBEF FUIM, FEEIIZT A ORRICHFE T L 2R
. 31-34
4. 342 BBET H 202443 H FE58E T oMFEMWOT —2 Y a3y TOMEZERE L, 53(2), 104-105
NEEAVE )
BR— T2 720 A X
52%Z25&) 2
Melrzu—rv =
7—
5.0bservable flow 3t 20244 Arts & SRR BBUEARN LT 2+ D2ODFRIEER DG T, EF

experience in
Japanese children’

Communication 2
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s interactions
with musical
instrument,
digital interface
instruments
violins and bells

6.3 —YvFUIIT |H 20234F S NESTLEPN Ra—YvFRVIOEEE, R, FICEBILFRERP RN
WAL % FEEILFE K FHREY (EER |(ROBFELEEIE, HENIIa_r—Ya v ilonT#HERZ
PRIMER& 2B % B ¥ MR HEIETERL A, Fnid. (56)77-80
IR

T.AEHKROAY T4 |4 20234E IPREBHEE | ANIHBEOA Y IA VREAFHL L TDI a— Iy TV TDORESE
VEBEHLLTO ity (BAY | EFHZ2, EOMEOFEEHCTHRT L2, BEEEYATLE
a—=YvFUIOD KWERHEREY |[HHUZRETH 7208, 2HRThEhOEEEBOMHE S
FE ik =) FIZFERZ T, NEEHTHRNFEUDE] S HE DR VR I Nz,

HEds () fthdss, 6,36-37,

8. ANEHULIZHEIT D 3 20234 I~ EHBE PO R E SHEN /AN SHIOFRE L, ISICKRFLE AV IV
NER AL NA0) %2) (LBEHE | KRBV ATATHAZE T, TEiE [SUDO<Y] 8L
FE— O S H RN EH - NS (Ra—YvFV T ORERKZRAIEGE) % A1T U Sl % REE L
S A GV BBty |, SnHd (e i34, 77, 31-43,
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BB —

9.32—-YvFvrsn | 20214F FAgwY) (H HARDEREIZB IS I a—Yy v 7L i#fm, Y. YR
FEEEEML 2 HED AR ) BEEHEKOLE G EHOEBE LI E 2 Tilint B2, B
R & (fEgH) {84, 12,13(98),55-67,

10. SEEIHOHE  |H 20214 FRAERZEIRR | SREELPHOBEZERICA D EMEOHEIZOWT, #HHiRE L)
BRI A D HFED Al GEER (MG - PEREEES L OEE R E A TR E A 7,
HE - GEEER & SIHE ¥ MR BEAuE, (54)89-92,
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11.Musicking to it 20214F Proceedings of R % T — < I HARDOHERE THEE L - RIAFUZDIEFBINE % |
Embody Kyosei in the 13th Asia- FHZICTOEAIZ DWW THERSL U HHl 2 MEEL 72, Shizuka Sutani
the Framework of Pacific (%E0H) fih744, 6(80),479-484,
the Musical Theme Symposium for
and Variation Music Education

Research (F K
TEER S RHEH
=)

2.3 (K 2HEY H 20204 I & HEE T NL I (L 2AE) ANE) 2EMICUZFBNREROIT R —
INARS o Ay (ARTHRBEE |V avOFfzERL, BADYREDEE, BREBHEOMAL
PR ERED TS =) DET, SINGEHE O T REHOERFH 2 RTIeN TS, 49
Rrl—Yav (2), 63-64,

1IB.EHT—hryy T B 20204F FAgwy) (H HEOBRLT, FSEPHARRKRI, EHRH, ISIEERT—
12 5 % BB IR AR M ERA FENTREN AR OFER 27 Ui 25K U
KB AV Foo FHIIZZSHAOEDL Y VR REEL 2, F88E. (11),
7 — N&@ U 147-15,

D EH

14.The Life History It 20194¢ Medical problems A= ANTIIBIDHEBEEIA T AN) =2 >TRY T
of Performance of performing 77 W T O DOFHBERDFEDPHEBRBRTCARL E 0D 2N L
Anxiety in artists TWah, WEFL 7=, 34(2), 63-71
Japanese
Professional
Orchestral Players
: A Case Series

15, Ta=N"—=%)F7¥% K 20194 T & HEE T AAZRILFAMEE UCEMINZ, GRS 727/0V—, &
AV DEHHEARZET — (HARERBEY:  |[hRE, S5, EPEREEAEIEAREOH LT TO0—F %2R
RER ANt S = U7, BEEEEERSSINNAREL 25 FEFH 2R U7z, 48
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(2), 55-56,




Tt 285 (2 B9 2 HIH

e T p= P

L PWRIIOLH | ot miien | AR A ob 2

3 ZAiTER
DHIFE IO BH
5—]

16. 2= N—H I FH1 |4t 20194 Fgwy) (H Ia—VVFVIDEREBL TLoN—HITHF A VOEREE
VOEREE AR DOFEBEEETIVIPRIFEINZ T O A2 MIEL 72, EEIIEEEDN
SERSAE A @ L. BEIXSIHEE L BB HMEICPICERTEDY A
FEEEBLUT ZEMWTELEN, FAFDEOOTREAZIDOHRZE L ITHREEL

T, JOiE () 24, 10(76),67-77,

17. Contextual violin it 20194F American String WIROERIEHIGE T, V b I v IRERERR, SEREH% %A
pedagogy for young Teachers (AST) BT 7 A UIREEER SRR, SRR E EHOREHE
children. Journal HROWRIZHE L TEBEE RN E LT WS, Shizuka Sutani,

144, 4(67),56-59,

18. TshifiD#HY £ |3 20194 FRILENI R P | SRR D Y ETIZE > TUZLWI0DZEDE) R0 B O THiEE
TIZE>TIELWVIO Bz E) (M | INBZRHATEDLSITHBLTWE A, FHliz{To 7%, Rz
®§J IZEE TS IR ST KS) O — D& B2 3l % il R 7z, 4(87),11-20
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19. T2R< - hXh Bin 20184 FERBE T T )0V — LGSR E A DY ARG S FEERICER L
%] 2% EMIZ (HARERHEEY | W& L7
Ueidsa 8y — 7 =) G K—, "0 BEF, @A B, Ros o, ol Bse
MEDNASIR it 47(2), 96-97
Ty aY— %

IR EEBDRA
20. TRREEZBICZET |3 20184 FrE e PR | RESEIHROFR DO SERE, EHER, SRERIOBLEEN HE L
5 TYAL - AVA FHED T, PEBMBOBRAERFOFENET IV EHFL /-,
FKIL FRADHA HIGHE, SaidE, 34
*%&*?ﬂﬁd)l%%@ 84, 41-52
12k DR ERIEE)
—1

21 ShHERIC B 1 B L 20184 Mgz FEER | RIHEE TOZ R Y — o ¥ ay T2 HHIEE L UTKREE L 72,
N EVAVE FAOE Ra—IvFUIOEEEEKL UTHB U, 84, 53-57
71 OFEE : R
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22.A technology b2 20174F Asian Pacific FO)AY—%BAULBEZ EEEEAEE BRI, BRERE
assisted Symposium for Brkr—ic7ova v )Y —F 2B LRRL 2, EBOMEHYP
interactive Music Education HEWre, BRI ARBID Y ZELET D U N—F IV DD 7R kR
musical project on Research RU7T,

Twinkle Twinkle Shizuka Sutani, Taichi Akutsu, 125-131
Little Star in
Japan

239788 - ZEEEED |3 20174 T BB0E 7%k R ZEBREFEDOITHIC 2 GRENEMEDOPNTET 2 MG %
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TEREDT NN T B BRBEEER) AL 2, 15, 133-136
MRET—Ma Y g\ R, =S8 BE, ZAE K—
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2.Musicking Practice |¥ 20244E7H  |PECERA 2024 RGN A T E ALY S AT, S a—JY
for Kyosei FUTPOPNICHETI 2T OBPEITFE T D, FHHITHRE
Community MR 7=,
Construction: A
Case Study for
Inclusion
LEHOY OFFH)IT | I 202442H | BHISEEHATR | ERAIEEGERAIZFEHLTI 2 =Yy F 2 71089 2 IO/ERK
HERRGAT & TR 2E RAT 17H HRABEERFR | 2TORAER, HERRLTV -V YVav TEfladb¥Tiiork,
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5.Musicking workshop |4t 202348  |Asian Pacific D=y ay Sk HEBELRER
to build a kyosei Symposium for
community: A Music Education
Tale of “My” Research
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NBE KR
6. DN Sz A | 20224F %%HSEFEZK‘?‘#H‘ BEONSHKE T Y A VRBEY AT LATHEAEZI 2 =Yy F Y
VI VREBYAT *““‘%&a?%% TOEEERLUE,
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Iy RV T DFEE EAE S
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B
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G U 204 1 Bk
Brahv—7o
vay /S
9.Musicking to Bid 20214F The 13th Asia- 2T TV ICHARDOYMECTEEK U - RFEFHONEZ B F 2
Embody Kyosei in Pacific T, FlEMEEL 72,
the Framework of Symposium for
the Musical Theme Music Education
and Variation Research
10. MUSICKING: Online It 20204F InSEA AR EEMIC, KEOE LTV /0T — L EREEDOEMEE &
virtual workshop International i N /b‘ J—ovayTERHUK,
to combine Conference
multiple artistic (Online)
expressions and
soundscape on the
theme of
Beethoven’ s ”0de
to Joy”
11.Building peace in B 20184894 | Japan-US Teacher = 7O THERENDOREZ FHHIIE L DVTHKLU I,

kyosei classrooms:
Reducing societal
conflict in arts

Education
Consortium
(University of
Hawaii)
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Ty aY— %
BIRERBDRA
15.The Seisa model of |4k 20174 JUSTECH X#B#  |HEMIFREHHEELBULEE T -l L2700 T AR ER
teacher license i (NTA WigE e LT OEERE L 72,
renewal program in RFES V) THL)
Japan: An action
research to design
imaginative and
creative model of
teaching and
learning.
16.A technology - Bin 20174E BAEREESE |77V KBNS SR asr—vay
assisted BB F 2 APSMER CEERL 2, HEEREEL .
interactive (¥xovHh-~
musical project on L—>7)
“Twinkle Twinkle
Little Star” in
Japan.
17, $/NRGEHE © 22— It 20174 HARERBAE LR KUNKHEEED T 5 R I 2 —I HIVOFHH % HEFER LU /-,
IhnTavzs PaE S ()
ZBWe72./0 YA ERKT)
v—%iE
18.An investigation L 20164F The 27th Annual A= ANSBEDEBAZIETEIA 7L AN —HiKE T A
ofperformance Conference of ) HDEETHEFEEL -,
anxiety in theMid-Atlantic
professional Popular &
orchestra in Japan AmericanCulture
Association
(MAPACA)
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8. ISFIEEREGIMEF &4 | B 2019421 | ISP EL RELIHE MBENRE LT =0V 3y TADGTHEREEML 7~
= (WS H)

9. EETHCRERER | # 20184F2H  |HCRBEER (M |HEKCY 7T MIEEHYS L7,

FERGE S i)

10.Cristofori Music B 2018421 Y VHR—I RAR—T T ADT A Nihili = 7=,
Master Class Cristofori Music

1L ghERZELERm T | H 20184E1H  |MEXRFET Y —F | T A MHERUHE LG E FARIZEN TOMEE - HIEfEE %
SR Ia-=INl (R ) YL 7,

RNEFERERUH
1

12.Music Education H 20174 11H | Za—3—2JKR%E VIF v —ROT— > ay TOHMEHEY L,

Lecture & Workshop (NYU)Steinhardt
School of
Culture,
Education, and
Human
Development

13.Shizuka Sutani B 2017411 |70 ) AT L — V7T g (VYA RV L -,
Soprano Recital i A

14, 0 ) ShREE B 268k | 017T4E8H | FRIEAOMD Y | SNBSS E RO - £
B E O Y S

5. a=arv¥y—F VY B 2017454 HAME S IV —TF )V V75 ) phiIE
YA N HAfEE W (L2
N—F Vi s

16. MLEZRDOEKR [BED H 201744 H BE - ROFK V75 ) phiIE
inavy—1h v (F 1L 7))

YAk

17.Music Education B 20174 Ja) ZNAT LVOFr—2U—ray THEMizZHEY L,

Lecture & Workshop I New World
Symphony
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